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OPINIONS OF THE PRESS 

Oj? M. LOPPY’S PICTURES exhibited in 1874. 


Times, May 1 , 1874. 

At No. 9, Conduit-street, an exhibition is now open which will well repay a visit, even 
in the present plethora of picture shows. It is M. Gabriel Loppy’s collection of Alpin- 
Views. How far the sublimity of the high Alps is within the compass of art lias been 
questioned, and on strong grounds. The mere vastness of the object seems to defy reduce 
tion to the limits of the painter’s largest canvas. Then the elements of the scene are few 
and unvarying. Rock and ice and snow, infinite as their combinations may be to him 
who studies them under their various conditions and with close observation and thorough 
knowledge, to the ordinary painter, as to the ordinary spectator, present but a narrow 
scale of hues and harmonies, and a limited field of interest and impressions. But M. Loppe 
is not an ordinary painter. Pie is as thorough and seasoned a mountaineer as he is an 
accomplished artist. Living at Chamounix, and spending all his time in exploring and 
painting the Alps, he brings to his work both a knowledge and a passionate love of the 
subject, and a familiarity with the ever-changing aspects of its sublimity and beauty 
which have never been combined with such technical command of all the resources of the 
painter. M. Lopp4 may indeed be called the ex officio painter to the Alpine Club, of which 
he is, we believe, an honorary member; and the rope, alpenstock, ice-axe, and knapsack 
which hang as a trophy over one of the doors of his Conduit-street gallery are as much 
a part of the painter’s equipment for the work of which the fruits hang around us as his 
portable canvases and colour-box. M. Loppy’s pictures are some 27 in number, out of an 
exhibition which includes above 100 pictures, English and foreign. 

But, it is M. Loppy’s Alpine pictures that give a special character and interest to the 
Conduit-street Gallery. The subjects are principally from the Mont Blanc range, 
including views from both the Chamounix and the St‘. Gervais’ sides of the mountain, at 
all times of day, under various weather influences, and at different heights. Four of the 
pictures are of very large size, 15 ft. by 13 ft. One of these represents the Matterhorn 
as seen from the rocks of the Gorner Gratt, overlooking the Gorner Glacier-bed. This 
picture is remarkable, besides the bold drawing of the foreground rocks, for its unexag¬ 
gerated treatment of the colossal pyramid, the interest of which is heightened since it has 
been scaled, though at such heavy cost of valuable life. The second of these large pictures 
presents the Mer de Glace, seamed with huge crevasses, going down into unfathomed 
depths of blue, the surface of their dividing ridges and bridges embrowned with dust 
and debris , and overlooked by the dark jagged crests and needle-like points of the 
Aiguille de Cliarmoz, its bases muffled in spotless neve , and its savage peaks and points 
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wreathed in cloud. The third, as a picture, the most remarkable of the four, shows 
the stupendous seracs on which the traveller who essays the dangerous passage from 
Chamounix to Cormayeur looks down from the Col du Gdant. It may have been the 
very scene of that perilous day’s scramble of Dr. Tyndall’s, so vividly recorded in the Alpine 
Club series of Peaks , Passes and Glaciers , edited by Mr. John Ball. This picture gives 
an admirable representation of the upper glacier formation; its gigantic masses of stainless 
ice divided by crevasses, the intense turquoise of whose depths seems the more intense for 
the spotless purity of the frozen snow they cleave; while the last of the four shows us the 
sunrise from the summit of Mont Blanc, looking from the unbroken snowfield of the 
Dome du Goute eastwards towards the Aiguille du G&mtand Tacul. Between those far 
off Eastern heights and the smooth surface of the Dome the pale gray mists of morning, 
their upper edges just glowing with the first light of the sun, float away in ghost-like 
procession. The sky is warming from pallid gray to gold, and the little group of Alpine 
climbers who have scaled the Dome casts long shadows along the snow. With this 
impressive picture, painted like all here from sketches on the spot, should be compared 
the gorgeous “ Sunset from the Grands Mulets ” where we see again the ghost-like 
gray mists floating up towards the band of intense crimson that belts the horizon and 
passes above into limpid golden green, in whose sea float detached cloud flakes, of all 
tones from daffodil to blood red, while the snowfields in the foreground, whence the light 
has died away, deepen to a pale ashy purple. As studies of some of the most sublime 
aspects of the Upper Alpine world, these pictures have never been surpassed for power and 
fidelity combined. A few steps out of the bustle and glare of Regent-street, and we are 
transported into the sterile and silent sublimity of snowfield and serac; the crevasses 
yawning at our feet, and over our heads frown the rock ridges and the forests of the 
Aiguilles. With these four great canvases are associated some lesser paintings, all in 
their way as faithful though naturally less impressive; most of them of detached portions 
of the subjects included in the large pictures. In particular, we may call attention to 
“ The Junction of the Glaciers des Boissons et des Taconnay, below the Grands Mulets ” ; 
the “ Study of a Crevasse on the Mer de Glace ” ; different views of the lovely little lake 
of Annecy by mid-day and sunset, and in summer and winter; a charming glimpse of the 
Lake of the Four Cantons, snatched through pine woods; and the short-lived flush of 
rhododendron growth on the slopes of Montanvert. 

In such weather as this we may be thankful to the painter who brings within our reach 
the refreshing coolness of the snowfield and glacier so cheaply, and without the break¬ 
neck risks of Alpine Club climbing. 

Art Journal, July 1st, 1874. 

In one of the galleries at 9, Conduit Street, is an “ Exhibition of Modern British and 
Foreign Pictures,’’ of which the space at our disposal prevents us from taking now more than 
a very brief notice, though we may find occasion to refer to it again. Here are about one 
hundred works, pleasantly arranged, in a well lighted and commodious gallery, the miscel¬ 
laneous pictures comprehending a variety of subjects, while one group is devoted to the 
single subject of Alpine scenery, in the varying phases of its most sublime and magnificent 
aspect. The latter pictures, all of them painted with extraordinary power and rare 
artistic skill, by M. G. Loppd, are twenty eight in number, four of them being of large 
dimensions, while the remaining twenty four vary in size, some of them being very small . 
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It is not at all too much to say of these pictures that, in their own department of Art, 
they know no rivals, and, at the same time, that they themselves leave nothing to be 
desired. Indeed, if the majesty of vast crevasse-cleft glacier, and of towering snow 
crowned mountain, and the glowing glories of sunrise and sunset displayed from the 
summit of Mont Blanc ; or the crest of L'Aiguille du Goute, or the ascent of the same 
“ monarch of mountains,” can be at all realized without being actually seen, M. Lopp4 
has nobly accomplished the achievement of such realisation. His four great pictures 
^represent, ‘ The Matterhorn,’ as seen from the Gorner-Gratt ; the ‘ Mer de Glace, 
Aiguille des Charmoz,’ Valley of Chamounix ; ‘ Travers6e des Seracs du Glacier du 
G6ant, between Chamounix and Courmayeur ; and 1 Sunrise from the Summit of Mont 
Blanc.’ Of these , 1 The Matterhorn,’ without detracting from the greatness of the other 
three, may be pronounced the greatest; as, on the whole, it may aspire to be regarded as 
the finest Alpine mountain picture ever painted, and consequently the most perfect trans¬ 
lation upon canvass of Ruskin’s noblest Alpine word-painting. The most interesting 
and remarkable of the other pictures by M. Loppk are the Red Sunset ; another marvel¬ 
lous Sunset, seen from the ‘ Grands Mulets ’ ; * Crossing the Mer de Glace ; ‘ Lake 
Moerjelen, in the Canton du Valais, Switzerland ’ ; and (quite a tiny gem) ‘ Mont Blanc 
at Sunrise,’ as seen from the Breithorn, in the Valley of Zermatt. 

Morning Post, Monday , April 27, 1874. 

The exhibition of modern British and foreign pictures, which is opened to the public 
to-day, at the Gallery, No. 9, Conduit-street, cannot fail to be popular. M. Lopp£, the 
well-known Swiss artist, and hon. member of the English Alpine Club, has sent to this 
gallery some of the grandest pictures of Alpine scenery which have ever been exhibited. 
Out of the one hundred pictures on the walls, about thirty are the production of M. Loppd 
Fout of these latter are vast in their dimensions, and are noble examples of glacier, 
snow-slope, and mountain painting. On entering attention is at once arrested by the 
chef-d'oeuvre , at the opposite end of the gallery, “ Travers^e des Seracs du Glacier du 
G4ant.” It is not too much to say of this that in it the artist has surpassed all his 
predecessors in producing on canvas an accurate conception of a glacier and its seracs . 
Of all things, a glacier is the most difficult to describe, either by language or pencil, so as 
to convey the faintest conception of the reality to one who has never seen it. This 
picture, however, will alone repay a visit either from the experienced Alpine traveller or 
from him who has never set foot in Switzerland. In the one it will arouse pleasant 
memories, while the other will learn from it a lesson never to be forgotten. The view of 
the Matterhorn from the Gorner-Gratt is of the same size and character, a truthful 
representation yet invested with all the poetical majesty and awe which that mighty 
pinnacle cannot fail to arouse. Our space prevents us discussing these pictures in detail, 
but there is one, the “ Mer de Glace,” in which the peculiar dirty appearance of the 
surface of the glacier has been most successfully caught. The other pictures in the 
gallery possess varied excellence, and serve as a relief to the eye after dwelling on 
M. Lopp<$’s snow and ice. 

Illustrated London News, May 16, 1874. 

At the gallery, No. 9, Conduit-street, an exhibition is now open, the principal 
attraction of which is a scries of pictures by M. Gabriel Loppe, the celebrated Genevese 
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painter, whose representations of the sublime but, pictorially-considered, very intractable 
scenery and phenomena of the higher Alps, are the most satisfactory we have ever seen. 
M. Lopp<$ unites in a very rare degree the knowledge of an experienced Alpine climber 
with the artistic ability necessary to turn that knowledge to the best account on canvas. 
M. Lopp6’s works are deservedly held in high esteem by our Alpine Club, of which he is 
an honorary member, yet they hardly need the recommendation of those competent 
judges, so unmistakable is the internal evidence of truthfulness they present. Nor is 
there wanting the still higher quality of imaginative sympathy with the more transient 
atmospheric effects, whether awful or beautiful, of those solitary altitudes. A striking 
instance of this is afforded in a sunset view from the summit of “ L’Aiguille du Gout£,” 
as seen in an ascent of Mont Blanc on the St. Gervais side. The sun has sunk below a 
broad belt of stratified vapour that lies like a sea of blood along the horizon; the 
mountains are enveloped, cold and dead, in the great earth shadow; but from the vast 
gulf that divides our foothold from the farthest peaks rise a ghostly mass of clouds, 
their troubled upper surfaces presenting a strange weird resemblance to a host of 
shrouded spectral figures in mournful procession, with here and there the white-robed 
arms raised in despair. Other pictures, several of which are of very large dimensions, 
are equally noteworthy in one way or the other, particularly the views of the Matterhorn 
from the Valley of Zermatt; the Mer de Glace, and Aiguille des Charmoz; the Glacier 
du G6ant; another and larger picture of the stupendous masses of ice of the same glacier, 
indicative of the dangers of passing the seracs , with their cloven chasms of unfathomed 
blue; and last, but not least remarkable, a view from the summit of Mont Blanc at 
sunrise. 

Observer, April 26, 1874. 

An exhibition of about one hundred modern paintings, which opens to-morrow at the 
Conduit-street Gallery, has for its chief attraction some thirty by the eminent French 
mountaineer M. Gabriel Lopp6, of Geneva, whose set of studies about the peaks of Mont 
Blanc were welcomed and justly admired last year in the rooms of the Alpine Club. 
One or two of the same pictures are here shown again, but the great majority are new, 
and several, in respect of size, at least, are of greater importance; as for example, a vast 
study, but also a picturesque one, of white cloven masses of solidifying ice on the 
Col du G&mt, and the Mer de Glace, and Aiguille des Charmoz. These, and many 
on a smaller scale, of routes and places familiar to climbers, chiefly in the Western 
Alps, as the Grands Mulets Rocks, the passage of the Glacier Sup6rieur des Bossons, 
have a well-modelled substantiality which, especially in the nearer bits of blue 
glacier, is almost startling, and their great truth is recognised by all who have studied 
the morphology of these living icefields. Moreover, they are free from the sensational 
exaggerations of shape and angular height with which certain painters seek to impress 
one with the sense of mountain grandeur that really proceeds from quite other sources. 
We have perfect faith in M. Loppy’s striking picture of what few artists have seen, a 
11 Sunrise from the Summit of Mont Blanc,” with a fine gleam of light breaking 
through clouds that lie beneath the spectator’s feet, though the mountain tops fi]l too 
much of the canvas to look as large as they should do. There is more space and great 
beauty of colour in the “ Mont Blanc at Sunrise, from the Breithorn”; but in the 
“ Sunset from the Aiguille du Goute” the fiery sky of the Danby type overpow ers 
the landscape. 


7 


Standard, May 28, 1874. 

An interesting feature of the Fine Art Gallery, 9, Conduit Street, Bond Street, will 
be found in a series of pictures, by Mons. G. Lopp6, having for their sphere the Alps. 
This artist is one of that most instructive class known as “ one subject men.” His busi¬ 
ness is with frozen peaks and passes. We learn from him in one hour almost as much 
as we might desire to know of those icy regions where each evening dense clouds descend 
into the valleys, and each morning mount the heavens in crimson splendour. M. Lopp6 
thought nothing of staying out all night to secure a fine example of sun rising among 
the Alps. Indeed, he has been working to illustrate the beautiful and sublime features 
of the Alps for many years. We can hardly imagine anything more perfect than the 
large canvas devoted to “ The Matterhorn.” From a dark foreground of rocks, broken 
up into fragments, as by an earthquake, the eye surveys realms of ice and rises with the 
frozen solitude until the highest of the Alpine peaks is reached. So with that singular 
puzzle “ Mer de Glace, Aiguille des Charmoz,” which Mons. Lopp6 has rendered with a 
literalness that excites the wonder of the spectator. Again, in the sunset from the 
summit of “ L’aiguille du Goute” the deep red bars of the sky are relieved by strange, 
compact clouds, like balls of fire shot up from some gigantic mortar. If any preference 
might be given, the artist is most at his ease when putting ice upon canvas, in proof of 
which we might cite the large picture of “ Travers^e des Seracs du Glacier-du-G($ant, 
passage du Col du Geant entre Chamounix et Cour-mayeur,” where the openings in the 
ice assume the dimensions of fearful gorges, broad and deep enough to make the beholder 
shudder. 

The pictures exhibited, of which we have selected the more imposing examples, serve 
to illustrate the numerous and varied effects of Alpine scenery in form and tint, the 
peach-tinted lights and purple shadows seen in the “ Sunrise from the Summit of Mont 
Blanc,” where the chilly plains but add to the lustre of the rosy heavens above, and 
bring out more distinctly the strange, weird shapes of clouds that gather about the 
climbing sun. 

Daily News, April 28, 1874. 

M. Lopp4, the artist, who has already exhibited some smaller pictures at the rooms of 
the Alpine Club, has painted several on the largest scale, now exhibited in the Conduit 
Street Gallery, which are very remarkable as most truthful and effective pictures of 
Alpine scenery. 

Echo, May 30, 1874. 

.At one of these, the Conduit Street Gallery, there is at present an exhibition of an 

exceedingly interesting character. The chief attraction will be the large works by the 
well known Swiss artist, M. Lopp4, illustrative of Alpine scenery. Untravellcd English¬ 
men have here a chance of seeing what is grandest and most beautiful about the Alps. 
There are no fewer than thirty works from the hand of M. Lopp4, but five of them are 
of especial importance. These are The Matterhorn, as seen from the Gorner Gratt, Mer 
de Glace, Aiguille des Charmoz, Travers^e des Seracs du Glacier du G<$ant, Sunrise from 
the summit of Mont Blanc, and an Alpine Sunset, as seen from the summit of L’Aiguille 
du Gout<?. In all these works the artist has succeeded beyond all precedent in rendering 
on canvas the forms and the beauty which make the silent sublimity of the higher Alps. 
The gallery also contains a number of works by other artists, English and foreign, 
including many old favourites of the Royal Academy. 
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Continental Herald and Swiss Times, May 4, 1874. 

The highly interesting exhibition of paintings at the Conduit Street Gallery, London 
—which opened on Monday last to the public—possesses more than ordinary individual 
attractions. Out of the 104 works exhibited no less than 29 of them are contributed by 
M. G. Lopp6, the eminent painter of Alpine scenery from Geneva. If we mistake not, 
the present collection will become noteworthy amongst the many now open, and shortly 
to be opened, in the metropolis. 

M. Lopp<$ exhibits four very large pictures. They are “ The Matterhorn” (as seen 
from the Gorner-Gratt); “ Mer de Glace, Aiguille des Charmoz“ Traversde des 
Seracs du Glaciers du G6ant“ Sunrise from the summit of Mont Blanc.” 

They are all impressive, grand and lifelike—whether we regard the extraordinary 
command of colour exercised in the painting of the snow and ice, the strong natural out¬ 
lines of the crags, or the gorgeous brilliancy of colour infused into the studies of the 
setting sun. 

Hour, April 27, 1874. 

Monsieur Gabriel Loppe, of Geneva, whose views of Alpine scenery, exhibited by him 
last year at the rooms of the Alpine Club, excited such interest and approval, both on 
account of their artistic excellence and their wonderful fidelity to nature, has taken the 
Conduit-street Gallery, for the purpose of favouring the public with a further display of 
the productions of his brush. The difficulty of transferring broad sketches of mountain 
s enery to canvas, on account of the very Vastness forming its principal charm, is well 
known; and in the case of the Alps this difficulty is heightened by the extreme purity of 
the atmosphere, which in a great measure perverts the sense of relative distance, and 
which precludes the introduction of powerful contrasts of light and shade, save in effects 
of sunrise and sunset. Against this difficulty M. Lopp6 has struggled—how successfully 
may best be judged by a visit to the gallery. The pictures shown by him at the Alpine 
Club were of small size, but amongst the present collection are several of imposing dimen¬ 
sions. On entering the gallery the eye of the visitor is at once caught by one of these 
at the lower end, the “ Traversde des Seracs du Glacier du Geant.” The blue 
depths of the left ice field are admirably rendered, and contrast in a most forcible man¬ 
ner with the transparency of the congealed blocks in the foreground of the icy expanse 
beyond. Facing this picture is one of equal size, “ The Matterhorn, as seen from the 
Gorner Gratt.” The idea of distance and vastness is admirably conveyed in this pic¬ 
ture, and the aerial perspective is especially noteworthy. From a craggy foreground 
the eye seems to wander over miles of snow to the foot of the terrible peak, and thence 
upwards into immensity. The picture overflows with light and air. The “ Mer de 
Glace—Aiguille de Charmoz,” another large picture, is well painted, whilst its com¬ 
panion view, “ Sunrise from the Summit of Mont Blanc,” is a daring yet most suc¬ 
cessful attempt to reproduce that sublime spectacle, with the clouds rising from below 
like the vapour from a cauldron, and the irradiations of light breaking through them. 
Amongst the minor paintings by M. Lopp4 the palm must decidedly be given to a view 
of the “ Roclicrs des Grands Mulets,” in which the contrast of rock and snow has 
been most skilfully expressed. In “ Sunset from the Summit of T Aiguille du Goute ” 
the vivid red of the sky, though true to nature, is almost too powerful to be pleasing. 
This effect is moderate in “Mont Blanc at Sunrise from the Col du G&mt,” the 
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mountain there assuming that rose-pinkish hue that has led to its being compared with 
some degree of truth to a huge strawberry ice. Besides the pictures enumerated there 
are upwards of a score of others, all equally distinguished by the same ability to deal 
with the element of grandeur, and to convey the impression of the vast and airy expanse 
essential to a mountain landscape. 

Not only the artist, but the student of nature in her wilder forms, will find much to 
praise, and the familiarity with the scenery of Switzerland enjoyed by most Englishmen 
will enable them to appreciate the force and fidelity of Mr. Loppy’s effort to reproduce 
the most characteristic features of Mont Blanc and the surrounding district. 

Parochial Critic and Metropolitan Press, May 9, 1874. 

These matchless pictures at No. 9, Conduit Street, cannot be looked at without deep 
emotion. To those who have never seen the glaciers and crevasses of the Alps—whose 
ideas of ice have been gathered from the Serpentine and the Thames, or from provincial 
ponds—a visit to the Gallery in Conduit Street will convey the best impression of Alpine 
wonder next to a ramble through Switzerland itself; and indeed it is not every tourist 
who will venture into places where the yawning chasms can he seen; while to those 
who have seen the Mont Blanc range M. Loppy’s pictures will bring, as it were, the 
enjoyment of the keen mountain air as it sweeps over La Flegere and Plan Praz. There 
is a robustness of treatment on the part of the artist which can only emanate from a 
master’s hand and a long experienced eye. The Alpine painter need be a man of nerve 
and of power of endurance. Those artists who roam round the mountains of North 
Wales or the crags of North Devon have holiday work compared with Loppy’s. They 
meet with more colour and diversity of forms, more sun-lit beauty to muse over, which 
gives softness of feeling and delicacy of touch; but the elevation of soul which dwarfs the 
things ef the valley and the plain can only be realised above the snow line, amidst those 
whitened peaks which the sun never melts, and those seas of ice that look as if caught 
and crystalized during a storm. 

There are four pictures, 15 ft. by 13 ft., that are worth going a hundred miles to see. 
One is a magnificent representation of the Matterhorn, rearing its lofty head far above 
fields of ice and snow. The artist sat on the rocks of the Gorner Grat, with the Gorner 
Glacier-bed beneath him. The foreground rocks present an image of energy that strings 
the nerves so look upon, while the huge pyramid looms into the sky with grim grandeur. 
Another is a representation of the Mer de Glace, scored into deep crevasses by pressure 
and expansion, Those blue depths are amazingly reproduced, so are the points of the 
Aiguille de Charmoz, frilled with cloud, towering above the frozen sea. The third 
picture is quite appaling— ‘ Traversde des Seracs du Glacier du G6ant,”— the passage, 
one full of danger and difficulty, between Chamonix and Cormayeur. We turn from 
this desert of snow and ice blocks with something like relief to the fourth large picture— 
“ Sun-rise from the summit of Mont Blanc”—that gorgeous scene which has only been 
witnessed by a few tourists or natives. Besides these four giants there are other smaller 
ones remarkable for their fidelity and finish. 

The “ Passage of the Mer de Glace between Le Montanvert et le Chapeau ’’forcibly 
illustrates the danger there is in crossing that ice. Seen from a distance the ice looks 
almost smooth, but as the traveller approaches he realizes how deceptive distance is, and 
arrives at places that detnand, as shown in the picture, some nerve and courage to proceed. 
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—“ Passage du Glacier superieur des Bosson,”—on the way up Mont Blanc, is a 
picture deserving close attention. It gives an excellent idea of a crevasse, besides a long 
mountain view. 

Leamington Chronicle, May 8, 1874. 

An exhibition of pictures has been opened at Conduit-street, Regent-street, that will 
attract the admiration of the Swiss tourists, for the extraordinary resemblance on canvas 
of the glaciers and summits of the Alps, for it is a collection of Alpine scenery, painted 
by G. Lopp6, pictures—four of the largest of which are 12 feet by 10 feet, or thereabouts 
—with many comparatively smaller paintings of similar subjects, and the spaces filled up 

by some first-class examples of art. 

Of the Alpine paintings by G. Loppd, all we can say is, go and see them; as we have seen 
plenty of glaciers we can vouch for the perfect representation of these grandly shrouded, 
never-flowing, ever-moving petrifactions, with their deep veined fissures revealing the 
brilliancy of ultramarine and emerald green, as choice of position reflects the profundity 
of transparency. The dull olive-green browny surface of the glaciers is admirably 
caught, as the deposit of the flying dust that coats the surface where time sanctions a 
deposit; but in the representation of the Mer de Glace, the crevices seem to be sketched 
from a point lower down the glacier than that usually traversed by the timid tourist. 
We passed it with a company of gentlemen and ladies, and though we had to look to the 
right and left, yet we all did it, and, from the yawning length of crevice here illustrated 
as passable, we think we should have looked out for a longer way round as a 
shorter way home. Perhaps the picture at the end of the gallery, is the finest. 
Standing twenty paces off, the canvas speaks so truthfully that it subdues all other 
reflections to an earnest contemplation of its unfoldment for patient wonder at its 
simplicity of treatment in its claim for the unsurpassible in delineative art. The only 
painting that could be placed by its side would be one by Dore; but even his best efforts 
would be at a disadvantage. As we said before—Go and see it! 

Cosmopolite, May 12, 1874. 

The exhibition of paintings at the Conduit Street Gallery, now on view, comprises 
some thirty works of M. Gabriel Lopp<5, of Geneva, the celebrated artist in Alpine scenery. 
His pictures of the peaks of Mont Blanc, exhibited last year in the rooms of the Alpine 
Club, attracted much enthusiastic admiration. The present collection includes one or 
two of those studies, but the rest are quite new, and several, in respect of size, at least, 
are of great importance ; as, for example, a very large, but very striking design, of the 
immense masses of riven ice and freezing water on the Col du Gdant. The Mer de Glace 
and the Aiguille des Charmoz will also attract much attention from the visitors. 

Punch, May 16, 1874. 

For the effect of M. Loppd’s Alpine pictures see the drawing of the “ Daring ascent of 
Ben-Bayswater, the granite mountain on the north side of Kensington Gardens, by a 
respectable old gentleman, assisted by his nephews, distinguished Members of the Alpine 
Club .»” 
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Retford and Gainsborough Times, June 20, 1874. 

.It is an enormous relief to turn round the corner into Conduit Street and refresh 

one’s strained and overloaded eyes with a visit to M. Loppy’s paintings and sketches of Al¬ 
pine scenery. M. Lopp<$ is after M. Dore; like the shadow of a great rock in a weary land. 
As we pass from one to another of these most admirable and charming works, from sun¬ 
rise to sunset, from peak to glacier, from shady valleys to ice-bound rocks, from snow- 
clad pyramid to icy caves, we are lost in admiration at the amazing power of the artist, at 
his perfect mastery over his materials, his truly poetical and yet faithful delineations of 
some of the sublimest scenery in the world. The engineer of the Mont Cenis Tunnel 
was said to have brought Italy to Paris. M. Lopp6 has done more, he has brought 
Switzerland into Regent Street, and weary trampers along the hot baked pavements, may 
turn aside into Conduit Street for a few minutes and experience something of the magic 
spell that lives for many of us in names like those of Chamonix the Matterhorn, the 
Jung Frau, and the Mer de Glace. 
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Gallery during the Exhibition. 


1. Punch in Difficulties 

2. View in North Wales 

3. On the Mediterranean - 

4. Taking it Easily 

5. Flowers 

6. The Castle of Ischia, Naples - 

7. Nonchalence 

8. Cattle at a Brook-side - 


R. S. Moseley, 

C. A. L’Aubiniere. 
Masure. 

E. Davis. 

C. A. L’Aubiniere. 
J. Webb. 

Armand Leleux. 
G. Wintz. 
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9- COAST SCENE with boats and 

Figures - - - - C. STANFIELD, R.A. 


10. 

At Ease, on Guard 

- Gu£s. 

II. 

HORSES UNDER A SHED 

- ROSA BONHEURi 

12 . 

CAVALIERS - 

- FORTUNY, 

*3- 

LE SOMMEIL 

* MEISSONIERi 


14. THE MATTERHORN, Valley df Zer¬ 


matt, Canton du Valais, Switzerland. 

(As seen from the Gorner-Gratt) - G. LOPPE. 

This picture can be seen best from the opposite erid of the Gallery. 


1 5 * 

A Fresh Day - 

£ i 

E. HAYESi 

16. 

Going to School 

i 

T. Webster, R.A, 

i 7 - 

The Young Soldier - 

* - 

E. Fr£re; 

18. 

The Orme’s Head 

^ a 

W. Barclayi 

19. 

Storm coming on—Sheep and Lambs - 

ScHENCKi 

19A. 

Motherly Care - - 

u _ 

L. Caille, 

1913. 

Saturday Afternoon 

t i . 

L. Caille, 

20. 

Cattle and landscape 

* & 

Schenck, 

21. 

I,’ Aiguille Verte (Valley of Chamonix) - 

G* Lopp& 

22. 

The Coast of the River 

Arve, near 



Geneva 

- 

G. Lopp^. 

23- 

Ascent of Mont Blanc. 

( Passage die 



Glacier superieur des Bossons ) 

G. Lopp^. 
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24. 

Sunset, Grands Mulets 

G. Lopp£. 

25- 

Moraine du Glacier du G&mt. (Valley 
of Chamonix) 

G. Lopp£. 

26. 

Passage of the Mer de Glace , between Le 
Montanvert et Le Chapeau 

G. Lopp£. 

27. 

Lake of Geneva—-Sunset 

G. Lopp£. 

28. 

Annecy, Savoy (Sunrise) 

G. Lopp£ 

29. 

Lac des Quatres Cantons, Switzerland - 

G. Lopp£. 

30- 

Sunset from the Summit of L Aiguille du 
Goutk. (Ascent of Mont Blanc on 



3i 


*■ G. Lopp£. 


- G. Lopp£. 


the St. Gervais side) 

Lac Moerjelen sur le Glacier d’Aletsch. 

(Canton du Valais.) 

32. Rockers des Grands Millets et Vallee de 

Chamonix. (Ascent of Mont Blanc) G. Lopp£. 

33. TRAVERS&E DES SERACS DU 

GLACIER DU G&ANT, passage 
du Col-du-Geant entre Chamonix et 
Courmayeur - - - G. LOPPlL 

This picture can be seen best from the opposite side of the Gallery . 


34 - 

Enthusiasm * 

E. Levy. 

35 - 

Not Trustworthy - 

H. Dargelas. 

36 . 

The last rays of Sunset on Mont Blanc - 

G. Lopp£. 

37 - 

The Invaded Flower Garden 

Chialiva. 

38 . 

After Sundown - 

Edwin Ellis. 


39- Homeward—Evening - 

40. When the Cat is out of the way the 

Mice will play - 

41. On the Welsh border - * * 

42. AN ALGERINE 

43. “Oranges and Lemons, the Bells of 

St. Clements” 

44. Donkey surprised by a Wolf - 

45. Sheep - 

46. Sunrise on Mont Blanc , from the Col du 

Geant - 

47. Mer de Glace, from the Chapeau. 

(Valley of Chamonix.) 

48. Sunset—Mont Blanc, from the Village 

of les Praz. (Valley of Chamonix.) 

50. Calculation - 

51. An Open-air Theatre - 

52. Meditation - 


G. Wintz. 

Duverger* 

B. W, Leader. 
ROYBET* 

Seignag 

SCHENCK. 

G. WlNTZ. 

Ga Lopp£. 

G. Lopp£. 

G. Lopp£ 

L, Caille. 

H. Dargelas. 
L. Caille* 


53. ASCENT OF MONT BLANC (New 

Picture) - - - - G. LOPP& 


This picture can he seen best from the opposite end of the Gallery . 


54. Jonction des Glaciers des Bos sons et du 
Tacconnay au dessous des Grands - 
Mulets . (Ascent of Mont Blanc.) - G. Lopp£ 


i6 

.55. La place de V'illefranche pres de Nice 
(Study from Nature) - 

§6. Lac des Quatres Cantons , Switzerland - 
§8. Study from Nature and Still Life 
§9. Clearing up after a Storm in the Alps - 

60 . A Franc-tireur * - * - 

61. Garden of a House ih Chancery 

62. Leaving Chapel 

63. Russian Waggon - - - 

64. The Victor and the Vanquished 

65. Feeding Robins. (Winter) - - 

66. On the Aran **-=■». 

67. Evening, off Dordt, Holland * 

68. Curiosity «• ; «• 

69. The Convalescent & * * 

70. Sheep » * * 

71. At the Spinning Wheel 

72. Arab Horses * * 

73. The Morning Toilet 

74. The First Snow - 

75. The Family Verdict - 

76. Plainpalais, near Geneva 


G. Lopp& 

G. Lopp£. 

Sir H. Thompson. 
Sir R. Collier. 
Richet. 

C. Calthrop. 
Richet. 

ScHREYER. 

Basil Bradley. 

H. Dargelas. 

Vicat CoLe, A.R.A. 
J. Webb. 

Armand Leleux. 
Armand Leleux. 

G. Wintz. 

Richet. 

Schreyer. 

Seignac. 

C. E. Johnson. 

C. Hermanns. 

G. Lopp£. 
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77 - 


78 . 

79 - 


80. 

81. 

82. 

83. 

84. 

85 . 


86 . 


87. 

88 . 

89. 

90. 

91. 


92. 


The Castle of Chillon, on the Lake of 

Geneva 1 Q. Lopp£. 

Neuveville (Lake of Bienne) - - G. Lopp£. 

The Seracs of, the Glacier du Geant 

(Valley of Chamonix) - G. Loppe. 

RODEURS DU NUIT , - MUNKACSY, 


Lake Morat, Sunset (Canton of Fribourg) G. Lopp^. 

Valley of the Lenk (Canton of Berne), 

Study from Nature G. Lopp£, 


Lake Sempach (Canton of Leucerne) G. Lopp£. 
Ascent of Mont Blanc - ■> * G. Lopp£. 

SUNRISE FROM THE SUMMIT 

OF MONT BLANC , - G. LOPP& 


This picture can be seen best from the opposite side of the Gallery. 

Landscape, with sheep, goats, and 


donkey 

The Horse Pond 
Sheep reposing - 
The Gipsy Encampment 
Bay on the Mediterranean 
On the Mer de Glace - 
A Fresh Breeze 


- Verboeckhoven. 

- SCHREYER. 

- Verboeckhoven. 

- Charles Fr£re. 

- Masure. 

- Sir R. Collier. 

- Colin Hunter. 
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93 - 

Bookworms ~ 

C. M. Webb. 

94. 

The March of Miles Standish - 

G. H. Boughton. 

95 - 

Spanish Beauties 

A. Dillens. 

96. 

Lost and Found 

H. W. B. Davis, A.R.A. 

97 - 

On the Sussex Coast 

C. A. L’Aubiniere. 

98. 

Piping Times - 

H. Dargelas. 

99. 

Into the depths of the Forest - 

J. Mac Whirter. 

100. 

The Doctor’s Visit 

Mrs. A. Leleux. 

IOI, 

Sunset on Mont Blanc (Valley of 



Chamonix) - 

G. Lopp£. 

102. 

New Year’s Day at Ecouen - 

H. Dargelas. 

103. 

Thoughts suggested by Tennyson 

L. J. Cowen. 


Dryden Press : J. Davy & Sons, 137, Long Acre. 



REGULATIONS. 


1. All pictures intended for the Winter Exhibition, 1875, which 
will be held, at Galleries now building, at Nos. 9, 10 and 11, King Street, 
St. James’s, must be sent addressed to the Director, the Conduit Street 
Gallery , 9, Conduit Street , London, W., on or before Michaelmas Day, 
after which date they must be addressed to Mr. A. M. Marsden, 
Director, the King Street Galleries, King Street, St. James’s, S.W. 

2. At the back of each picture must be written in full the name and 
address of the artist, the title of the picture, and the number corres¬ 
ponding with the artist’s list (if more than one). A list written very 
distinctly, and only on one side of the paper of all works, with the 
description of each picture, and the price, must also be addressed to the 
Director. The inattention of artists to this regulation prevents the 
Catalogue being made with accuracy, and the absence of the price list 
frequently interferes with the sale of the pictures. The price list should 
be sent with the pictures. 

3. All pictures must be sent in suitable frames, and round, oval, and 
other unusually shaped pictures must have the frames square or oblong 
in outside form, without projecting corners. 

4. Quotations and narratives will be subject to the approval of the 
Director. 

5. On all works sold during the Exhibition, whether by the artist or 
at the Gallery, the cost of carriage and 10 per cent, commission will be 
deducted. 

6. The expense of sending pictures to and from the Exhibition must 
be defrayed by the contributors. 

7 . The utmost care will be taken of all works sent for exhibition; but 
the Director will not be answerable for any damage or injury, whether 
during transit, or whilst under his control, caused by fire or otherwise. 













